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Welcome to Lake Washington Symphony Orchestra’s Rhapsody in Red, White & Blue! We’re absolutely 
delighted to kick off our 2025–2026 season with this electrifying concert, a celebration of American musical 
heritage and a milestone in a national movement.

This performance is part of the Rhapsody Initiative, a groundbreaking 50-state tour featuring Peter Boyer’s 
Rhapsody in Red, White & Blue, performed by acclaimed pianist Jeffrey Biegel. When Maestro Julia Tai first 
introduced this initiative to us in 2022, we knew it was something special. Not only is it the first 50-state orchestral 
project without buy-in fees, it’s also the first of its kind to spotlight a new work for solo piano and orchestra—
designed to bring unity through music across the country. And LWSO is delighted to be the first professional 
orchestra in Washington State to bring it to life.

To deepen the conversation between tradition and innovation, we’ve paired Boyer’s rhapsody with Gershwin’s 
iconic Rhapsody in Blue and his powerful orchestral suite Catfish Row, drawn from Porgy and Bess. Together, 
these works offer a sweeping portrait of American artistry—bold, expressive, and deeply rooted in cultural 
storytelling.

What’s Ahead This Season
Our journey continues with concerts that reflect our deep commitment to cultural celebration, education, and 
community joy:

· Celebrating Latin America — We’re thrilled to reprise our 2024 concert in partnership with the City of Bellevue 
for Latin American Heritage Month. This vibrant program honors the rhythms, colors, and voices of Latin American 
composers and communities. It’s an honor to be part of the City’s official celebration.

· Halloween Children’s Concert — On October 25th, join us at First United Methodist Church Bellevue for 
our sensory-friendly Halloween concert, designed especially for our youngest and most sensitive audience 
members. Costumes encouraged, musical magic guaranteed.

· Holiday Pops — December 20th brings us back to the breathtaking Bastyr University Chapel for a festive 
evening of holiday favorites, orchestral sparkle, and community cheer.

· Education Concerts — On March 2nd and 3rd, we return to Overlake Christian Church in Redmond for our 
annual Education Concerts, welcoming hundreds of local students to experience the power of live symphonic 
music.

Thank you for joining us today and for being part of a season that uplifts, inspires, and connects. 
Let the rhapsody begin!

Thank YouThank YouFROM LWSOA Welcome A Welcome 



JEFFERY BIEGEL
GUEST ARTIST, PIANIST
In an age when many artists’ fortunes begin with a meteoric ascent 
and quickly cool with the inexorable free-fall, pianist Jeffrey Biegel 
has managed to buck that trend, fashioning a career of steady success 
studded with concerts at major venues with major orchestras, a 
Grammy winning recording, and more than 25 commissioned works 
by living composers. His life takes its roots from age three, barely able 
to hear nor speak, until corrected by surgery. The ‘reverse Beethoven’ 
phenomenon explains his lifelong commitment to music, having heard 
only vibrations in his formative years. In 2025, he performed the 
World Premiere of Adolphus Hailstork’s “Concerto no. 3” with the 
Pacific Symphony Orchestra, and performes the premieres of melissa 
manchester’s “AWAKE!” for Piano and Orchestra with the Endless 
Mountain Music Festival, and James Lee III’s “Concerto in A” with the 
Louisiana Philharmonic Orchestra. The 2024 recording of Jake Runestad’s “Dreams of the Fallen” with True Concord 
Voices and Orchestra garnered a Grammy nomination, on the Reference Recordings label. 

Continued on page 8
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CONDUCTOR
Born in Taipei, Taiwan, Julia Tai began her violin studies at age four 
and piano at eight. She received her Bachelor and Master of Music 
degrees from the University of Southern California Thornton School 
of Music, where she was awarded “Outstanding Graduate.” She 
holds a Doctor of Musical Arts degree in orchestral conducting from 
the University of Washington. She studied conducting with Peter Erös 
and Jorge Mester, and has participated in masterclasses with Marin 
Alsop, JoAnn Falletta, Neeme Järvi, Daniel Lewis, Gustav Meier, Otto-
Werner Müller, Jorma Panula, and Larry Rachleff.

Copland Fund for Music, Washington State Arts Commission, 4Culture, 
and Seattle Office of Arts and Culture.

JULIA TAI
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GEORGE GERSHWIN (1898-1937) RHAPSODY IN BLUE (1924) 
It’s hard to overestimate George Gershwin’s influence in creating an immediately recognizable American sound, one that 
still resonates today. He composed over 500 popular songs, many with lyrics by his brother, Ira. Many of these songs 
have outlived the musicals for which they were written, continuously re-recorded and reimagined by jazz and popular 
artists in nearly every decade since Gershwin’s death: “I Got Rhythm,” “Embraceable You,” and “Summertime” just to 
name a few. Gershwin’s orchestral works, though fewer in number, have been equally influential. Rhapsody in Blue, 
whether you hear it during a pre-flight safety check, in the concert hall, or accompanying your favorite figure skaters 
at the Olympics, is hard to escape. But why try? For many, it is emblematic of the spirit, optimism, and kaleidoscope of 
influences that embody the best of the American spirit. 

From the beginning, Gershwin was a uniquely American product. Born in Brooklyn, New York, his parents were Jewish 
immigrants who left Russia because of growing religious persecution. When he was ten years old, his parents bought 
a piano for his older brother, Ira, but it was George who fell in love with the instrument. Musically, he was inspired 
by ragtime, the music of the Yiddish theaters in his neighborhood, and the standard classics he learned from his piano 
teacher. At age 15 he was accomplished enough to score a job as a song plugger. In an age before recorded music 
became widely available, song pluggers were expert salesmen, singing and performing new songs at the piano for 
publishing companies located on legendary Tin Pan Alley. They promoted the sale of songs in printed sheet music form. 
There was no better training for a budding songwriter, and it wasn’t long before Gershwin was plugging his own songs, 
attracting sufficient attention to place them in Broadway musicals and revues. 

Rhapsody in Blue is so popular today, that it’s hard to imagine that the piece might have been controversial when 
audiences first heard it in 1924. When he wrote it at age 26, Gershwin was already established as a popular songwriter 
for Broadway. But he was not yet known as a so-called “serious” composer. The idea of the rhapsody originated 
with Paul Whiteman, a popular dance bandleader, who was known in the popular press as “The King of Jazz.” A 
consummate self-promoter, Whiteman imagined a grand showcase for himself and his band, one not in the usual dance 
hall venue, but on the concert stage. Rather audaciously, he called the event an 

“Experiment in Modern Music.” His purpose was both educational and promotional. He hoped to raise the reputation 
of jazz among concert going audiences, as well as the general public. Whiteman promoted the concert in a press 
release promising the debut of a new jazz piano concerto by George Gershwin. The only problem was that Gershwin 
hadn’t yet committed to the gig. In fact, he said no. However, when his brother Ira read the press release, they both 
decided it would be damaging to the young composer’s reputation if he didn’t come through with the music. Gershwin 
had to write quickly. Finishing a draft in just three weeks, he then sent the score to Whiteman’s arranger, Ferde Grofé, 
who orchestrated the work for Whiteman’s dance band for the premiere, and he later completed a version for full 
orchestra, which we hear today.

So, what was so controversial? Part of it was Whiteman himself. He had popularized a style of dance music often 
referred to as “sweet jazz,” with catchy rhythms, tight arrangements, and featured solos. To many, this was the antithesis 
of real jazz—”hot jazz”—which lived on the edge, emphasizing improvisation and more complex rhythms. These styles 
were also racially coded: hot bands tended to be black; most white bands, sweet. The idea of Whiteman, literally a 
white man, as “The King of Jazz,” also did not sit well. Additionally, there was the nature of the concert’s program. 
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In his autobiography, Whiteman wrote that his intention was to illustrate “the advance which had been made in popular 
music from the day of the discordant early jazz to the melodious form of the present.” In other words, he wanted to 
show the musical evolution and development of jazz from a “primitive” folk music to a serious art. The concert opened 
with an arrangement of “Livery Stable Blues,” a tune popularized by the Original Dixieland Jass Band, in which 
instruments imitated barnyard animals, and it ended with Gershwin’s symphonic jazz concerto, Rhapsody in Blue—as 
well as a considerably less successful jazz arrangement of Elgar’s Pomp and Circumstance! Conspicuously absent 
from the concert were any contributions by black musicians or composers. As musicologist, Esther Morgan-Ellis, has 
noted, “in order to make jazz acceptable… Whiteman understood that he needed to make it white.” 

Stylistically, Rhapsody in Blue integrates jazz and blues idioms within a symphonic context in a manner similar to 
the way Brahms and Liszt did in their so-called Hungarian rhapsodies, which were variations on themes inspired 
by the music and performance style of the Romani. Although pre-composed, such works were meant to sound as 
if improvised in the moment, much like Gershwin’s work. Perhaps above all, a rhapsody offers the opportunity to 
show off the virtuosity of the soloist. Gershwin himself played the piano part at the premiere of Rhapsody in Blue and 
audiences were dazzled. On the inspiration for the music, Gershwin writes:

It was on the train, with its steely rhythms, its rattle-ty bang, that is so often so stimulating to a composer – I frequently 
hear music in the very heart of the noise. [...] And there I suddenly heard, and even saw on paper – the complete 
construction of the rhapsody, from beginning to end. No new themes came to me, but I worked on the thematic material 
already in my mind and tried to conceive the composition as a whole. I heard it as a sort of musical kaleidoscope of 
America, of our vast melting pot, of our unduplicated national pep, of our metropolitan madness.

GEORGE GERSHWIN (1898-1937) 
SUITE FROM PORGY AND BESS “CATFISH ROW” (1936)

While Gershwin wrote many musicals, Porgy and Bess is his only opera. He considered it his best work. Groundbreaking 
for the time, it featured an entirely African-American cast of classically-trained singers. Based on the novel Porgy and 
a subsequent stage play by DuBose Heyward, the opera follows the life of the title character, a disabled black man, 
and his lover Bess, who live in Catfish Row, a tenement in Charleston, South Carolina. Together they navigate a difficult 
existence, struggling to overcome his disability, her addictions, and the challenges they both face in a racist society. 

For Gershwin, Porgy and Bess represented an opportunity to synthesize his musical interest in jazz, blues, and other 
black musical idioms within a classical context. He liked to refer to the work as a folk opera. As he explained:

Porgy and Bess  is a folk tale. Its people naturally would sing folk music. When I first began work on the music, I 
decided against the use of original folk material because I wanted the music to be all of one piece. Therefore, I 
wrote my own spirituals and folksongs. But they are still folk music—and therefore, being in operatic form, Porgy and 
Bess becomes a folk opera.
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While Porgy and Bess provided significant work for black musicians and singers, especially at a time when there was little 
available in classical venues due to systemic segregation, it has also sustained criticism for its stereotypical portrayals 
of black life, which was remarked upon by both African-American and white critics at its premiere. Some singers in the 
original cast worried about the caricatures they might be perpetuating in performing the work, especially for mostly 
white audiences. As the critic and composer, Virgil Thomson, rather pointedly observed in a review of the work: “Folklore 
subjects recounted by an outsider are only valid as long as the folk in question is unable to speak for itself, which is 
certainly not true of the American Negro in 1935.” Even a decade earlier, in 1926, Dave Peyton, a black journalist for 
the Chicago Defender, wrote an opinion piece entitled “Jazz-Opera” saying that the time was long overdue for African-
American artists to have the opportunity to tell their own stories: 

Our white brothers have taken many of our ideas musically and have successfully commercialized them… They have 
written many mechanical, theoretical, and melodious jazz numbers, but this ‘jazz opera’ will be written by our Race 
writers, who alone understand the harmonic and melodic qualities that will give the creation originality. 

Gershwin completed his symphonic suite about a year following the premiere of the opera. It features Gershwin’s own 
imaginative orchestrations of some of the best tunes Porgy and Bess has to offer: “Summertime,” “I Got Plenty of Nuttin,” 
and “Bess, You is My Woman Now.” While many great melodies for the opera are absent, Gershwin felt it represented 
some of the best musical portions of his opera. Premiered by the Philadelphia Orchestra, with Gershwin at the piano, the 
Suite virtually disappeared in the two decades following Gershwin’s death. It was rediscovered in the late 50’s, but by 
that time another instrumental arrangement of the music had gained popularity, Porgy and Bess: A Symphonic Portrait, 
by the great Broadway arranger, Robert Russell Bennett, who had often worked with Gershwin. It’s interesting to listen to 
the two works side-by-side in comparison. Gershwin’s version is exciting in its leaner orchestration and modernism, while 
Bennett’s is a lusher, more romantic treatment of these timeless tunes. 

I. CATFISH ROW
Evoking the neighborhood setting, which was based on Charleston’s historical Cabbage Row, Gershwin draws particularly 
from two musical passages in Porgy and Bess: “Jazzbo Brown’s Piano Blues” and “Summertime.”   

II. PORGY SINGS
This movement draws from Porgy’s two defining arias: “I Got Plenty o’ Nuttin,” and his love duet with Bess, “Bess, You is 
My Woman Now”

III. FUGUE
No spoilers, but there’s a murder that figures importantly to the plot. This is the dark and serious music that accompanies it. 

IV. HURRICANE
And a Hurricane! It’s opera, so a lot happens. 

V. GOOD MORNING, BROTHER (SISTUH) 
Sunnier music follows the hurricane, and we hear a rousing instrumental version of the closing number from Porgy and 
Bess, “Oh, Lawd, I’m on My Way.” 
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PETER BOYER (B. 1970) RHAPSODY IN RED, WHITE, AND BLUE (2024)

A note from the composer: 

This work was conceived by the prodigious American pianist Jeffrey Biegel, who approached me in early 2020 with his 
ambitious idea for a project to celebrate the centennial of George Gershwin’s Rhapsody in Blue, in February 2024. I 
hesitated before accepting the commission, knowing that the piece I was being asked to compose would be performed 
repeatedly alongside RIB—one of the most iconic and beloved works of American music. I wondered how any piece of 
mine could withstand the inevitable comparisons to the Gershwin work—especially with Jeffrey’s chosen title, Rhapsody 
in Red, White & Blue. However, he is as persuasive as he is gifted, and so I accepted the commission. 

Like the Gershwin work, my Rhapsody is in a single long multi-sectional movement. As Gershwin did a century ago, I have 
attempted to capture a sense of American energy and optimism in much of this music. Though my musical style typically 
does not employ any jazz elements, in this work it seemed appropriate to include some allusions to a 1920s, “quasi-
Gershwin” style. There is one section of the work, largely pastiche, which does this, in the form of a “bluesy scherzo.” The 
slow, lyrical section of the work, coming after its midpoint, might be heard as both an allusion to America’s wide open 
spaces, and to my personal belief in the country’s promise, despite its many challenges. 

Rhapsody in Red, White & Blue was premiered with Jeffrey Biegel and the Utah Symphony, Benjamin Manis, conductor, 
on June 30, 2023 at the Deer Valley Snow Park Amphitheater in Park City, Utah. In that splendid outdoor setting, the new 
work received a prolonged standing ovation from an audience numbering over 3,000, which was a joy to experience. 
That performance launched the “Rhapsody National Initiative,” a remarkably ambitious endeavor created by Jeffrey to 
perform this work in every one of the 50 United States by 2026. As of this writing, a total of 54 orchestras in all 50 states 
have committed to this project, a group which, to my knowledge, is unprecedented in its scope for a new work for soloist 
and orchestra. 

In November 2023, I conducted the London Symphony Orchestra in a recording session of Rhapsody in Red, White & 
Blue, with Jeffrey as soloist. Naxos Records released this recording in February 2024, coinciding with the centennial of 
Gershwin’s Rhapsody in Blue, and I’m thrilled that, through extensive radio play and streaming, this new work is reaching 
a large international audience. — P.B., July 2024 



7

VIOLIN 1
Linda Vogt

Concertmaster
Patrice Weed 

Shearer
Caroline Faflak
Martha Garrett

Melanie Batt
Patricia Williams

Tamas Kocsis
Lin Marcelais

VIOLIN 2
Neil Bacon - Principal

Louanne Lotz
Laurie Harvey

Mark Lotz
Greg Dziekonski
Jonathan Kuehn
Raisa Asriyants

Jenny Cho

VIOLA
Brian Jankanish - 

Principal
Kendal Keyes

Carolyn Wyman
Camber Charlot
Damian Nelson

William Goodwin

CELLO
Erika Fiebig - 

Principal
Michael Center

Briana Lamb
Edwin Tellman

David Tan
Isabella Kodama

BASS
Ramon Salumbides
Stephen Kennedy
John Convertino

FLUTE
Cassie Lear

Jenna Calixto
Rachel Reyes

 
OBOE

Logan Esterling
Jamie Sanidad

 
CLARINET

Mary Kantor
Jenny Ziefel

Beverly Setzer
Dallas Neustel

BASSOON
Steven Morgan
Elaine Walters

SAXOPHONE
Fred Winkler
Soren Hamm
David Decker

HORN
Rodger Burnett

Kyli White
Shae Wirth

Suzanne Feinstein

TRUMPET
Judson Scott

Peter Nelson-King
Gordon Ullman

TROMBONE
Patrick Raichart

Jameson Bratcher
Keith Winkle

TUBA
Ed Phillips

TIMPANI
Emmy Ulmer

PERCUSSION
Gordon Robbe
Declan Sullivan
Gabriela Garza

PIANO
Aubrey Marks-

Johnson

BANJO
Ian Williams

YOUR TALENTED MUSICIANS

GUEST ARTIST, PIANIST

JEFFERY BIEGEL
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June 2023-August 2027 features the Rhapsody National Initiative, the first 50-state project for a new work 
for soloist and orchestra, also the first 50-state project for a new work without composer fees from orchestras. 
Peter Boyer’s “Rhapsody in Red, White & Blue” has embraced the nation and also has a recording with the 
London Symphony Orchestra on the Naxos label. In 2022, he premiered Jim Stephenson’s ‘Piano Concerto’, 
Daniel Perttu’s ‘A Planets Odyssey’ for piano and orchestra, Farhad Poupel’s “The Legend of Bijan and 
Manijeh” for piano, orchestra and chorus, his own concerto, ‘Three Reflections: Freedom (JFK), Justice (RBG) 
Equality (MLK)’, and Christopher Marshall’s ‘Thanksgiving Variations on “We Gather Together”’. 2021 saw 
the world premieres of his “Reflection of Justice: An Ode to Ruth Bader Ginsburg” with the Dallas Symphony 
Orchestra, and Ellen Taaffe Zwilich’s “Remembering Ruth Bader Ginsburg” for mezzo-soprano, piano and 
orchestra in tribute to the late Supreme Court Justice Ruth Bader Ginsburg, with mezzo-soprano Denyce 
Graves. Also, the world premiere of Ellen Taaffe Zwilich’s “Shadows” newly arranged for piano and seven 
players with the Idaho State Civic Symphony.  The pandemic year 2020 focused on composing original 
“Waltzes of Hope”, “Sonatina”, and “Three Reflections: JFK, RBG and MLK” for solo piano, and for piano 
and orchestra, orchestrations by Harrison Sheckler. It was also a time for Mr. Biegel to raise the necessary 
funds to commission Mr. Boyer’s new “Rhapsody”.

Moravian College in Bethlehem, PA, conferred the Honorary Degree of Doctor of Humane Letters upon Mr. 
Biegel in 2015, for his achievements in performance, recordings, chamber music, champion of new music, 
composer, arranger and educator. In 2019, Kenneth Fuchs’s “Piano Concerto: ‘Spiritualist’” with the London 
Symphony Orchestra led by JoAnn Falletta received a Grammy Award for Best Classical Compendium, 
featuring Mr. Biegel as its soloist. In 2019, the first digital recordings were released on Mr. Biegel’s Naturally 
Sharp label: “Cyberecital: An Historic Recording”, “A Pianist’s Journey”, and the September 2021 release of 
George Gershwin’s “Rhapsody in Blue” 1924 version with the Adrian Symphony Orchestra, Bruce Kiesling 
conducting.

Mr. Biegel created the first largest consortium of orchestras in 1998 for Ellen Taaffe Zwilich’s ‘Millennium 
Fantasy’ premiered with the Cincinnati Symphony Orchestra in 2000, followed with Charles Strouse’s 
‘Concerto America’ with the Boston Pops, Lowell Liebermann’s ‘Concerto no. 3’ with the Milwaukee Symphony 
Orchestra, William Bolcom’s ‘Prometheus’ for piano, orchestra and chorus, with the Pacific Symphony and 
Pacific Chorale, Richard Danielpour’s ‘Mirrors’ with the Pacific Symphony, Ellen Taaffe Zwilich’s ‘Shadows’ 
with the Louisiana Philharmonic Orchestra, Jake Runestad’s ‘Dreams of the Fallen’ with the Louisiana 
Philharmonic Orchestra and Symphony Chorus of New Orleans, Lucas Richman’s ‘Piano Concerto: In Truth’ 
with the Knoxville Symphony Orchestra, recorded with the Pittsburgh Symphony Orchestra, and Kenneth 
Fuchs’s “Piano Concerto: ‘Spiritualist’” with the Springfield Symphony Orchestra (MA). He also premiered and 
recorded Giovanni Allevi’s ‘Concerto for Piano and Orchestra’ and commissioned Christopher Theofanidis’s 
“Concerto no. 2 for Piano and Orchestra” with the Harrisburg Symphony Orchestra, the “Peanuts Concerto” 
by Dick Tunney, based on music by Vince Guaraldi, Jimmy Webb’s ‘Nocturne for Piano and Orchestra’ 
and, PDQ Bach’s ‘Concerto for Simply Grand Piano and Orchestra’ by Peter Schickele with the Colorado 
Symphony Orchestra. Bringing new music to youth orchestras saw the world premiere of Daniel Dorff’s ‘Piano 
Concerto’ with the Etowah Youth Orchestra, conducted by Michael Gagliardo. He studied at The Juilliard 
School with Adele Marcus, herself a pupil of Josef Lhevinne and Artur Schnabel, and is currently on faculty at 
the Conservatory of Music at Brooklyn College.

JEFFERY BIEGEL
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CELEBRATING LATIN AMERICA
City of Bellevue Latin American Heritage Month Celebration

OCT 4, 2025 | MORE INFO COMING SOON!

ANNUAL HALLOWEEN CHILDREN’S CONCERT
OCT 25, 2025 | 11AM &12:30PM

Bellevue First United Methodist Church

THE HOLIDAYS WITH LWSO
DEC 20, 2025 | 3PM

Bastyr, Kenmore

ANNUAL EDUCATION CONCERT
MARCH 2ND & 3RD 2026 | 10:30AM

Overlake Christian Church, Redmond

UPCOMING CONCERTS
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HOW TO SUPPORT LWSO
Lake Washington Symphony Orchestra is a nonprofit organization that has served the Eastside community since 
2012. Our theme, Music Unites Us All, is what guides our programming. Made possible by generous granters 
and donors, LWSO has been able to offer accessible family-friendly concerts in both public and private venues, 
and free education opportunities for Title I schools.

Consider making a tax-deductible donation today. Any amount goes a long way. 
For sponsorship inquiries, contact info@lwso.org.

If you’re passionate about the arts and being part of an organization that cares deeply 
about our community, consider joining the LWSO Board. Email info@lwso.org to learn more.

FOR YOUR CONTRIBUTIONThank YouThank You

SCAN TO DONATE

RECOGNIZING LWSO SPONSORS

A SPECIAL THANKS TO:
Offering support for free/reduced priced tickets
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